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Lehmann Black Cube USB @i050)

: ‘RIGHT: One of the two headphone

: jacks gives auto muting of line output.
i Source selection is also automatic, USB
: signals over-iding the analogue input

niform with Lehmann’s
upmarket phono stages,
the Black Cube Linear has
no frills, no additional
digital inputs or upsampling options, :
but it daes pack a lot of functionality :
into that slim box. 2

On the hack are LISB inputs and
analogue inputs. plus another pair
of RCA phonos to give variable-level
line output. There is also a fixed-
level loop output, on a 3.5mm mini
jack, which simply provides a pass-
through from the analaque inputs
and so will not give an output from
USB sources.

At the front, the volume knob
that controls the two headphone
jacks also controls the line vulpul
level. Plugging headphanes inta the
left-hand jack automatically mutes
the variable line output, but not
the 3.5mm loop output. No source
selection switch Is provided or
needed, because when a music file
is played via USB, it simply over-rides
and mutes any analogue input.

There are no fascia legends to
tell you any of this, but as usual
with Lehmann, connections are
identified by labels underneath.
When connected to a computer’s
LISB port, the Lehmann's internal
DAC is identified by the system as
‘Burr-Brown Japan PCM2702".

(™ TANGIBLE PRESENCE
LisLening wia USB, with 'Perfect Fit’,
not anly did the voice have more
presence than with the Chord, but
all the instruments seemed punchier
and more dynamic, The hig bass

effects crackled impressively.

" Sound Quality: B

: s
drum boomed, sticks and percussion g:‘-ﬂ!‘*ﬁﬁ"‘

that the Lehmann just brought Paul

: Desmond’s allo sax to life i a more
: convincing way than the Chord.

= It was alsu excellent on Morello's

* complex cymbal sounds.

Ry Cooder's 'Little Sister® had

i the Lehmann thumping oul a beefy

- bass sound, a contrast to the lighter
: balance of the Chord or Firestone.

¢ This track sounded punchy, but
didn't really show the Lehmann to its
. best advantage.

On CD via the line input, the

¢ Lehmann always sounded smoothly
revealing, detailed and well
: balanced. With ‘Perfect Fit’ it gave a
goud feeling of realism to the vocal,
: ateel of the studin acoustic.

With Jazz At The Pawnshop

i the Lehmann suunded great un

the atmospheric opening, really

. conveying the distinct sounds of

i the band members and audience,

* and realistically presenting the

i hazler buzz of very low-level

¢ audience noise, which gives yotl

i the ambience of the venue, On the
: music proper. there was a guod
feeling of solidity and tangibility,

: with Arne Domnerus's clarinet firmly
: in focus at the centre of everything
i and a beautifully ringing sound to

© Lars Frstrand's vibes. The hass could
: sound a little heavy, though.
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Looking far suhtleties, it did
not have the comfortably
rounded body of the Musical
Fidelity, or the spatial impact
of the Aqvox, yet it seemed
essentially truthful.

With Brubeck’s 'Take Five,'
for whatever reason, | felt

RIGHT: Along with the USB port
there are phonos for input and
variable-evel (preamp) output.
A space-saving 3.5mm miniHack
gives analogue loop output
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Identified as using the ubiquitous Burr-Brawwn PCME 707
= | BAC supparting sachronoas USB, the descripfor suggests its
| imptementation is by Onkyo no less, This DAC i buffered by
one of Lehmann's preamp medules to deliver a full 1Ymms in
'0dH gain’ macde througn a usetully low 7olim gnpedance, The
response is tailorad to -1,4dB)20kHz with CO and 48kl iz data
[black trace, below). There's ne advantage with 96kHz files as
these are dawnsampled to d8kHZ by the USR input,

Otherwise, Lehmann's 0dB mode is preffered over its
1 10d0}+ 204D modes, offering lowser distortion and roise,
although the YUdB A-wtd 3N ratio is compransed by the
wtrusion af hum and switching harmonics radiating up to 700Hz.
Nevertheless, distertion Is impressively lows at 0.00 14% on the
left and just DN on the rght - not the fask bime we've seen
A channelasvomelsy lom Lebmann, More importantly perhaps,
tha PCM2707 employs BN's SpAct achitectiien, recavering the
auhin clock lom USE packel dalo with the minimum jitter, A
520psec figure for 48kHz data Is geod for Isochronous USE. PM
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ABOVE: USB Infheadphone out frequency response [black
trace] with distortion vs. frequency [red infill] at ~10dRFs
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